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THE STUBBORNNESS
¥ x ¥ OF GERALDINE

Has Lou-Tellogen, “society {hict of
the stage.” stolen the heart of Ger-
aldine Farrar?

“Yes,” say friends of Lou-Telle-
Een.

“I will not discuss it,” says Miss
Farrar.

“I am ignoring such a report" is
Lou-Tellegen's only reply to the
query.

“Absolutely and positively false”
declares the mother of Miss Farrar
in her New York home at No, 18
TWest T4h street

"About all that ia necessary to
starl such a thing is to Iet my daugh-
ter be seen in public talking to snme
man.”

However, knowing ones sav ihat
Mise Farrar, after stubbornly reject-

sang to the stubborn Geraldine on
the stage and off; he courted her in
Itallan and English. Would she wed
him? Nay, nay. Signor Art was her
beau. Thers were many other soit-
ors—grand opera singers, Amerlean
miillionaires, English noblemgn. ler
heart was locked (o them all.

More than a year ago when Lou-
Tellegen was startling America with
“Maria Rosa”—a play in which hLe
tock the part of a Greek fire sort of
a lover—Miss Farvar went Lo sce
im.

WON BY 1S
\CTING,

“Ah,” she exclaimed at the end of
the play, “what a woaer he is! What
a figure he would be on the grand
opera stage If only he had a voice

Lou-Tellegen, Famoug as Am~vican Matinee Idol, Now Destined fo Be In-

ternationally Renowned if He Wins the Fair Miss Farrar.

ing titled and wealthy sultors, has
lost her heart to a man apily quali-
fied to get possession of it—to Lou-
Tellegen, one of the most ardent
love-makers ever seco on the Amoer-
ican stage—Lou-Tellegen, who
“starred” with Sarah Bernhardt and
was reported engaged to ber; Lou-
Tellegen, the smooth, soft-voiced.
slender, athletic “matinee idol”
whose acting one critic termed
“serpentinoe” and another “super-
nacular.”

Formal announcement of the en-
gagement will be made at the ciose
of the grand opera season and they
are to be wedded in June, according
to friends of Lou-Tellegen and Miss
Farrar, Furthermore, these friends
add, (he affair is a rezl romance of
“reel” life, for the two were brought
together in California while acting
for the movics.

MEET IN <
MOYIE STUD10.

Of course Mlss Farrar had seen
Lau-Tellegen on the stage and he
had heard her in grapd opera. Lut
they were not formally introduced
until he went Wesl to take the lewud-
ing part in a screen drama. and she
traveled Lo Hollywood, Cal.

Well, they wera introduced
amidat the clicking of film machines
—Geraldine, the stubborn one who
had rejected titles and wealth to re-
main in grand opera, and Lou-Telle-
gen. the most ardenl wooer cver
geen on the American stage, Ro-
manantic, eb? Rather.

Al her life Miss Farrar had
preached that grand opera singers
ought not to become wives—ihat
they were wedded to their art. She
talked that way when singing at the
Royval Opera in Germany. It was re-
ported that a member of the royal
family was cager Lo forsake his pre-
tensions to the throne in order Lo
roake her his bride, and that she
merely laughed and told him be was
a “gllly boy."”

Then along came Aulonio Scolti,
“the Apollo of grand opera” and he

llke Caruso’s!"™

Not yntil last summer dld she sea
him again. Thalt was when she went
West as the bighest salaried fim
star in tho United Stateés, She bFad
signed a contract with a featura
play company to appear before the
camera for cight weeks. Part of the
contract was that she and her par-
1y ghould travel from New York to
California and relurn in a private
car. Wilh ber went her mother and
father, Mr. and Mrs. Sidoneyv Farrar,
a host of friends, four maids and a
hairdresser.

And then followed what Miss I'ur-
rar's friends term a “movie court-
ship.” It makes a very good sce-
nario, this story of the prima douna
and the star ion the movie city. [t iz
cbock full of lively scenes. Very
well, then: Let's have the scensrsio,
Hereo it is:

SQUELCHING GERALDINE'S

STUBBORNESS
(In four scencs.)
SUMMARY—Geraldine, n beautl-

ful singer, makes up her wind neve:
Lo wed, but to devote her life 1o her
art S0 does Lou-Tellegen “the

firiest lover the stage ever saw.”
Geraldine, besieged by titles and
wealth, merely sueers Lou-Telle-
Een tears up everyv “mash note” he
gels f(rom matinee girls and eox
claims: *Pouf! I.have my aoting
to live for. A bas l'amour! Thus
they are going in separate ways
when—

SCENE 1.—A private car Ia
swilched onto the side track ar 1ol-
lywood, Cal. Geraldine is in il, sing
ing the arta from "La Boleme" apd
playing her own accompaniment
Suddenly she stops, peara out of a
window, sees the beautiful Califor-
nia scenery and tells one of her
maids she's glad she signed the cun-
tract. Just then a young man ha'ts
alonggide the car and begs for a
drink of water. Geraldine hears hls
request and felches (he water,
Then—

GCERALDINE—Upon my word!
Lou-Tellegen.

LOU-TELLEGEN—Your servant,
Mademoiselle Farrar. I'ray, how did
vou know me?"

GERALDINE (Sighing) — Ah, 1
saw you in “Maria Rosa." 1 shall
never forcet

What Geraldine

Farrar Once

Thought of Marriage

Art Is [Husion, avd the illusion must

be created from within. by a clean,

sane mind apd a clcan, . wholezome
hl:d_"-

I do not belleve suffering ia neces-
sary 1o the development of the artist.
More than the ephemeral, emoticnal
ciperience has to he sacrificed by the
younger singer who has a carcer he-
fore her. She must give up all idea of
matrimony uotil her fcet are firmly
planted on the ladder. She caunot be
a good wife and mother and a good
student at the same time. One must
ba subordinated —Geraldine Farrar
lecturing to girls in 1508,

LOU-TELLEGEN (With great eryv. (Offers his arm to Geraldine
emotion)—Pray, don't mention it. I and they stroll off-camera.)

was new 1o America then.
GERALDINE—A great play, with
buman emotion turned loose.

SCENE II.—In front of a dozen
movie machines. Geraldine 1s ap-
pearing in “Carmen,” Lou-Tellegzen

LOU-TELLEGEN—Enough! You is watching her

Carmen has just -
make sport of me, But come, and [ saved Escamillo from Don Josc's o
will show you the California scen- knife.

Lou-Tellegen as the Emperor Justinian and Sarah Bernhardt as Theodora ln “Theodora."

Reanllfol Geraldine Farrar, Who
Flouted Ardent Grand Opera Wooers,
but Who, 1t Is Said, Surrendered to
Most Ardent of Herpes, Who First
Wooeidl Her in the Glare of Phoulo-
play Studio’s Welrd Lights,

MOVIE MANAGER—Now, then
Are the cameras all réady ? Wedon't
waiat to -miss one EXposure Laok
lively bova. This production is go-
ing to maka "The Birth of a Nation"
loak like the “Mad Ravipgs of Jubn
MeCulagh.

LOU-TELLEGEN — Ah, that 1
might play the part of Escamillo.

MOVIE MANAGER—Stand aside,
nlease, Lou-Tillegen, Don't inter-
fere with the other actors,

GERALDINE (To manager)—
Don't you dare talk in that brusgue
manner to Lou-Tellegen. Don't you
know who he is?

LOU-TELLEGEN (Protruding his
chest and sneering at Movie Mana-
zer, who Dbegins to wilt)—Swine!
(To Geraldine)—When _ you have
finished, Miss Farrar, shall we take
a walk?

GERALDINE—With pleasure

SCENE I1lL—Geraldine and Lou-
Tellegen are strolling through a
ehady lane

LOU-TELLEGEN—Have you ever
thought of your art?

GBERALDINE—1 always think of
it.

LOU-TELLEGEN—D0 you love {t?

GERALDINE—More than my lire

LOU-TELLEGEN—And vou wauld
pever {orsake it to go to the altar.

GERALDINE—Never!

LOU-TELLEGEN—Ncither would
I

(Enter a boy dressed as Dan Cu-
1id.)

I CUPID (Wavipg bow aud arrow)—
That's what they all say.

After this it would only remajn 1o
show the old familiar church scene

A fine match will be that of Ger-
aldine Farrar and Lou-Tellegen if
the predictions of iheir friends prove
irue. Their llves are filled with the
romance of bhard work and success-
ful endenvor

Lou-Tetegen belleves that America
is in need of a4 conservatoire like the
one in Paris. Only with such an in-
stitution will America produce the
talent which she is capable of pro-
ducing, he belleves.

“It is . severe trainicg, bul the
proper kind of training.” be says
“There one must study everyihing—
langugges, fencing, dancing, musie
stage deportment, and literature ol
the stage.”

(Copyright, 1915.) 5




